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Abstract

(#£) /ua>/ (frog) by the Nobel Prize
winning Chinese author Mo Yan describes
China’ s changing its highly
controversial one - child policy and
system of forced abortions over the past
half-century.  Frog  metaphors are
omnipresent throughout the novel. The
present study aims to investigate these

metaphors within the framework of
George Lakoff and Mark Johnson'’s



(1980) Conceptual Metaphor Theory
(CMT) and the ‘GREAT CHAIN OF
BEING” system of George Lakoff and
Mark Turner (1989) to deepen our
understanding of their nature and
manifestations. Zoltan Kévecses’s (2002)
“HUMAN BEINGS ARE ANIMALS” and
“ANIMALS ARE HUMAN BEINGS” were
also considered as cognitive metaphorical
models. Moreover, the viewpoint of
“phonetic metaphor” initially proposed by
Ivan Fonagy (1999) was also taken into
account. Results were that in Mo Yan’s
work, the frog plays an essential role in
the conceptualizing conventional views of
certain areas in China. The analysis
demonstrates how a cognitive approach
offers an effective way to explore the
cognitive basis of the text’s view on the
complex relationship between the basic
human rights and the dilemmas of living
in a repressive society. This paper also
hopes to make a certain contribution to
comprehending frog metaphors in terms of
more clearly delineated concepts and
ideology reflecting China’s real society of
a one-child policy and its traditional
counter - policy notion.

1. Background and
Introduction

At the end of 2015, China made an
important decision to implement a two-
child policy, abandoning the decades-old
one-child policy which had lasted for a
long time throughout modern Chinese
history since the late 1970s. The highly
controversial — one-child policy was
introduced by China’s Communist leaders
in order to alleviate the great pressure on
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the population and also to release
employment tension. It does seem to have
slowed down China's population growth
problem and also maintained a steady
labor rate. On the other hand, a large
number of issues arose as a result of the
policy. The Chinese novel ) /ua®/
(frog), written by Mo Yan-the Nobel
Literature Prize laureate of 2012
demonstrates China’s changes over the
past half-century concerning the one -
child policy and also forced abortions.
Frogs, as a kind of animal, are seemingly
unrelated to China’s one-child policy.
Generally speaking, every culture has its
symbolic equivalent to the frog - a small
green animal living near water, an
amphibian with long hind limbs for
leaping and a source food for predating
but none of them is quite like the Chinese
frog in Mo Yan's novel, which is
potentially  associated with fertility
worship as a considerable end in itself:
'the character for frogs symbolised a
profusion of children, and it has become
Northeast Gaomi Township’s totem’
(Goldblatt, 2014 : 351).

One of the most salient features of this
novel is the application of a large number
of frog metaphors, attributable to animal
metaphors. However, on the one hand, for
the study of () /ua®/ (frog), previous
researches (e.g. Zhao, 2011; Wang, 2011;
Guan, 2013; Zuo, 2013; Hu, 2014; Song,
2015; Wu, 2015; Zhu, 2015) were more
concerned  with  traditional literary
appreciation concerning aesthetic values
and literacy. On the other hand, the
majority of animal metaphors studies in
the past two decades (e.g. Di, 2006; Li,
2007; Rodriguez, 2009; Liu, 2010; Zhao,
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2010; Gao, 2012; He, 2012; Mo, 2012;
Liu, 2013; Liu, 2014; Zhang, 2015) have
always paid attention to various kinds of
animal metaphorical terms in idiomatic
phrases and proverbial sayings or
contrastive studies between Chinese and
other languages. It is obvious that studies
using a cognitive linguistic approach to
this novel are seriously lacking.
Therefore, this paper aims to study frog
metaphors from the perspective of
cognitive linguistics to explore how these
frog metaphors reflect the metaphorical
conceptual system of frogs widespread
throughout underlying Chinese beliefs and
cultural models, establishing a coherence

to this novel through its conceptual
governance  of  surface  linguistic
expressions.

Interestingly, the great number of phonetic
metaphors used in this novel is another
important feature. Actually, different kinds
of phonetic metaphors have been widely
applied in the areas of advertisements and
cyber language (e.g. Li, 2005; Li, 2009;
Wu, 2010; Li, 2012; Liu, 2012; Liu, 2013;
Liu, 2015; Ma & Zhang, 2016). However,
it has seldom been found in research on
the phonetic metaphors in literary works,
especially in Mo  Yan’s  works.
Consequently, on the basis of an
understanding of the cognitive linguistic
theories, this paper also analyses frog
metaphors from the perspective of
phonetic metaphors, which is a new
perspective in the field of research on
conceptual metaphor.
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2. Conceptual Metaphor and
Phonetic Metaphor

Conceptual Metaphor

Conceptual metaphors, as an indispensable
part of human life, initially put forward by
the cognitive linguists George Lakoff and
Mark Johnson (1980), are regarded as a
landmark of the history of metaphor study,
reestablishing the recognition of metaphor
from a traditional linguistic phenomenon
to a matter of conceptual property.
According to the cognitive linguistic view,
conceptual metaphor is studied as a system
of human conceptualization , operating
the processing of human thought and
cognition. As one of most important aspect
of the human mind’s operation, seeking
similar attributes among things provides
people with systematic mappings to
understand a more unfamiliar or abstract
concept in terms of another more specific
or concrete concept. Therefore, conceptual
metaphor refers to a set of conceptual
correspondence or metaphorical mapping
across two concepts or two different
domains, namely, the source domain and
the target domain. The source domain is
the more familiar concept used to help
organising and understanding the other
relatively abstract concept in the target
domain (Lakoff and Johosn, 1980; Lakoff
and Turner, 1989; Gibbs, 1994;
Fauconinier, 1997).

Animals, as animate creatures, can be
viewed as typical things with salient
physical characteristics and behaviours in
source domain mapping on to those of
human beings in the target domain. By so



doing, the similar characteristics or
attributes of human beings in the target
domain can be expressed through many
animal metaphors. Moreover, there are
five basic substances hierarchically
presented in the “GREAT CHAIN OF
BEING” system which are placed in the
order of HUMANS, ANIMALS,
PLANTS, COMPLEX OBJECTS and
NATURAL PHYSICAL THINGS from
the top to the bottom (Lakoff and Turner,
1989). Such a system explicitly
demonstrates how “things” from different
boundaries are related to or correspond
with each other in the world. All of these
substances are interchangeable in different
conceptual metaphors and can be regarded
as entities in both the source domain and
the target domain; as Kovecses (2002)
points out the “GREAT CHAIN OF
BEING” becomes a metaphorical system
when a particular level of the chain is
utilised to comprehend another level and
vice versa. Consequently, animals, as
relatively lower-nonhuman entities, serve
a good source domain in our thoughts to
be used to conceptualise human beings
which are generally higher-level human in
the target domain, namely, it does exist as

a conceptual metaphor ““HUMAN
BEINGS ARE ANIMALS”. Similarly,
another cognitive process “ANIMALS

ARE HUMAN BEINGS” in the “basic
Great Chain” system allows us to
comprehend less well-understood
attributes or behaviour but lack the high-
order human properties in terms of being
better-understood or familiar human
characteristics as well (Lakoff and Turner,
1989 ; Kovecses, 2002). The choice of a
particular pairing of source and target
domain is motivated by experiential bases,
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including bodily and cultural experience as
well as the relevant social and historical
factors.

In addition, according to a
“decompositional” version of conceptual
metaphor theory (Grady, 1997a; Grady,
1997b, Grady, 2005; Lakoff and Johnson,
1999; Lakoff and Johnson, 2003;
Kovecses, 2002; Kovecses, 2005),
conceptual metaphors can be divided into
two kinds of types : primary metaphors
and complex metaphors. In short, primary
metaphors derive directly from correlation
in experience and therefore are more likely
to be universal or widespread whereas
complex metaphors are combinations of
primary metaphors and other components,
including cultural beliefs, commonplace
knowledge that is widely accepted in a
culture and folk theories and so forth that
tend to be more culture-specific.

Phonetic metaphor

The term “phonetic metaphor”, as a kind
of metaphor at the phonetic level, was
initially proposed by Fonagy (1999) in his
academic  paper  “Why  Iconicity”.
However, his account was merely
conducted from the viewpoint of the
iconic relationship between the acoustic
ways (manners of articulation) and
meaning and lack of giving a explicit
definition of it until Branko Vuletic (2003)
pointed out that phonetic metaphor
primarily is a kind of association between
contents based on similarity or closeness
in the sound. More specifically, it is
crucial to find the similarities between
semantic meaning (which is based on a
certain context) and phonetical form
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(which depends on) in order to achieve a
kind of transformational effect. In
accordance with conceptual metaphor
theory, phonetic metaphor not only merely
worked as a rhetorical device, but also was
further regarded as a cognitive mechanism
for reflecting our mental states. The forms
of phonetic metaphor based on the
previous studies (Li, 2005; Wei and Yin,
2006; Tan and Huang, 2008; Li, 2012;
Liu, 2013) are mainly classified into 4
types, including homonym metaphor,
phonetic pun, perfect homonym and
phonetic parody.

3. A Brief Introduction to the
Chinese Version of {¥) /ua®/

(frog)

€% /ua®/ (frog), a novel by the Nobel-
prize winning author Mo Yan, discusses
China’s One Child Policy (OCP) and the
associated system of required abortions,
enforced since 1979. The book was first
published by Shanghai Literature and Art
Press in 2009. It achieved great success all
over the world and Mo Yan won the Nobel
Literature Prize in 2012. Since then,
%) ma%/ (frog) has been translated
into English by Howard Goldblatt and,
also, other languages.

The novel is composed of three main
parts: a series of letters that playwright
‘Tadpole’ (¥ ¥} ; Xiaopao, or “jogger”)
has written to Sensei-his Japanese
professor, four epic life stories and a
drama in 9 acts. Like other works by Mo
Yan (a pen name for Guan Moye), )
/ua®/ (frog) is set in Gaomi, a county-level
city of eastern Shandong province in the
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People's Republic of China, the writer’s
birthplace. However, unlike his previous

novels characterised by hallucinatory
realism, (%) /ua®/ (frog) provides a
usual  perspective  representing  the

historical reality of society and pays more
attention to portraying the image of the
female doctor in a rural area and telling
the story of her life experience. Gugu (3%
4#; paternal aunt), the aunt of the narrator
Tadpole, is initially revered as the midwife
who brings life life to Gaomi but
constantly alters her role into a leader of
the ~ Communist  family  planning
committee, strictly implementing the
enforced abortions of China’s one-child
policy. Faced with the insoluble dilemma
of famine and overpopulation, Gugu
shoulderes the arduous responsibility of
enforcing induced abortion and tubal
sterilization upon the unwilling villagers
who have had their first healthy child.
Gugu punishes those who violate the
national policy : she chases Tadpole’s
wife - Wang Renmei despite their familial
relationship to each other, forcing Wang
to lose a place to shelter until she dies on
the operating table and she even
accidentally claims the life of pregnant
Wangdan when attempting to escape
abortion. Consequently, Gugu impulsively
marries master doll maker Hao Dashou to
assuage her guilty conscience.

As an invisible main character, frog as the
title of this novel also significantly serves
the theme indicating fertility in Chinese
culture and particularly their great
reverence for life. Linguistically, Mo Yan
subtly express the chaotic phenomenon of
fertility during the past 60 years of China
by wusing the cognitive device of



conceptual metaphor and more specifically
choosing frogs as a metaphor throughout
the novel () /ua®/ (frog) emphasises
the complexities and contradictions of the
one-child policy (OCP) and traditional
beliefs about many offspring bringing
wealth to one family. In so doing, the
image of frog metaphors based on the
writer’s social-cultural experiences
towards the reality of China can be
conceptualised when readers read this
book.

Howard Goldblatt, as an awarding-
winning translator of numerous works of
contemporary Chinese to English, received
high praise for being natural, flexible and
extremely faithful to the spirit of the
original works (Zhang, 2005: 76; Mo,
2005: 170). That is the reason why I chose
his English version of (Frog) to serve
as a tool to help readers, especially foreign
readers who do not know Chinese
accurately to comprehend the original text
through the translated version.
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4. Analysis of Frog Metaphors in
Chinese Novel %) /ua’/ (frog)

Homophonic metaphors are one of various
forms of phonetic metaphors (Li, 2005;
Wei and Yin, 2006) which are based on
homophones. In other words, homophonic
metaphors refer to an efficient way of
using different words with a similar or the
same pronunciation, but with a distinct
spelling and meaning to build up an
association in meaning mapping and to
further achieve a kind of effect
(Fonagy,1999; Brown, 2003; Li, 2005;
Wei and Yin, 2006; Tan and Huang, 2008;
Li, 2012; Liu, 2013). In this study, the
homophone “#” /ua®/ (frog). “4%”
/ua®/ (‘Niwa’, a goddess in Chinese
mythology) and “ 4 7 /ua®/ (child)
represent the difference and the relations
between the phonetic metaphorical
expressions when talking about how
“Tadpole”, the main character of this
novel, entitled his new play as follows :

Fohsty “B7 , SARETAARAEREN “HB7 , FARLTAKRXIAN “I/

EX (1)

7 AREA, HAES TR, BAANSTFARLIOEE, XNVRE, $5

2, HAREAGEH . (Mo Yan, 2012 : 341)

A Ay ‘i EFCS +H RS
tsans mip®  tehin®S uas ty ua® tan jan’ e Khy214 ji214
temporary ‘wa’ in ‘qingwa’ certainly also can
name
PR, A6y “4g” EFS L ERZ
kai?™ tghon’s ua¥ ua®s ty ua’® tap™ jan®s xai’s Khy214 ji214
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‘wa’ in ‘wawa’ for

change into babics certainly also can
PR, FodR by “IR” JodmiE A E:3 a
kai?® tshon®  nu?' ua®S ty ua nu2™ uas tsau’! jon’s ua’s !
change into ‘wa’ in ‘Niiwa’ Niiwa created man frog is
EQs i F ¥ 2 A mERAS M B s AN
tuo> tg)214t kau®> mi®! tup pei'
Gi(11351§tl§9135¥ ua®® gm>! tsan® mon cian® ?Y P thud thon®>  0*'* monty
A symbol of frow is our Northeast Gaomi totem our
fertility & Township’s
ki) Fm E ARA HF A 5 41
ua®’ s
ni®* su’! nien® xuA’! 1214 tou> jou?* tghup™ §li51
pai’' ty
clay . worship of
New Year’s paintings all have example
sculptures frogs

For now it’s the ‘wa’ in ‘qingwa’, but I can change it later to the ‘wa’ in ‘wawa’ for babies
or in ‘Niiwa’, the goddess who created mankind. After she populated the earth with people,
the character for frogs symbolised a profusion of children, and it has become Northeast
Gaomi Township’s totem. Frogs appear as creatures of veneration in our clay sculptures
and our New Year’s paintings. (Goldblatt, 2014 : 351)

Culturally, the goddess Niiwa is the original
ancestor the Chinese nation well-known for
creating humanity by moulding yellow
earth. In terms of Chinese local culture, the
frog as a spiritual animal is an emblem of
fertility which is also associated with life
energy since the novel mentions that the
character for frogs symbolises a profusion of
children. This example gives a typical
instance of homophonic metaphor which is
constituted on the basis of the potentially
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similar phonetic features between “ %”

/ua®’/ (frog), “#® ™~ /ua®/ (‘Niwa’) and
“4£”  /ua®/ (child) in a specific cultural
context. In other words, “#” /ua®/ (frog)
and “4A”7 /ua®/ (‘Niwa’), “#7 /ua®/
(frog) and “4%” /ua®/ (child) are two pairs
of homophones, which respectively share
similar pronunciation but are different in
meaning. Therefore, this is an unconscious
process for the reader that “#” /ua®/
(frog), as the title of novel and the name of
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play created by mnarrator “Tadpole”, is
apparently consistent with theme of this
novel - “4%” /ua®>/ (‘Niiwa’) and “4&”
/ua®*/ (child), which mainly talks about the
“giving birth to a child” or fertility issues
under the particular context of Chinese
society.

Frog as a Target Domain

According to the “GREAT CHAIN OF
BEING” system (Lakoff and Turner, 1989),
frogs, as a type of amphibian, are endowed
with some characteristics of human beings
and can be viewed as a target concept owing
to their own particular attributes and cultural
implications. In this paper, the formation of
frog metaphors or the concept of FROGS

can be demonstrated through the mapping
from the source domain, HUMAN BEINGS,
including WOMEN, BABIES and to the
target domain FROGS. The following
metaphorical descriptions related to frogs
are given, including two subcategories: (1)
[FROGS ARE WOMEN] and (2) [FROGS
ARE BABIES].

(1) [FROGS ARE WOMEN]
Frogs are conceptualised as women due to

their physiological similarities in this novel.
The relevant example is shown as follows:

ARt it F ey AL — B AT T HEGK, RE, BWET—H, £Ei

EX (2 ) v
@ TR, MMM, REALKE—H. (Mo Yan, 2012 :342)
AR 2 it FEA E—FHKTA T Fikag 3k
t 55 kuOSI a 51 'iSS . .
nASeie tgﬁli?iss uassty {te?‘yli% teicen®'* te"in® ua® ty
cip’! thou’’
o0’ ny?' 1on’s
Those ate frogs let women cut heads of frogs
R 1% T A% T —# e R
214 th A 55
12n% xou’! cian®! thuo’s khuS! ts §i%% iap®! pAT p[}i” mon ty
then like tal'qng offa same PRT take their skin
pair of pants
#ETF R CA6 KR IR AR KRR —#
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t"A5% mon ty

214 035
55 n an

thei’! ¢iAS! lai® AS thep?l4 kon v (A thep?™* ji¥iap™!
9
pull down their thighs like % same

Those who ate frogs made women ...

cut the heads off frogs, then skin them, like taking

off a pair of pants. Their thighs were like a woman’s. (Goldblatt, 2014 : 352)

Example (2) evokes the image that Gugu
(means aunt in Chinese) destroyed pregnant
women’s unborn children that resulted in all
of them suffering physical and emotional
injuries when she performed abortions on a
surgical table and a sense of fear and guilt
arises spontaneously. The writer uses “=¢

A KEE” (a woman’s legs) for referring

to “HET KA FHMR” (a frog’s legs
without skin). The characteristic of the
source domain A WOMAN’S LEGS is
mapped on to the target domain A FROG’S
LEGS WITHOUT SKIN underlying the
similarities of colour and external form. The
metaphorical mapping can be demonstrated
in the following correspondences:

<Source Domain>

<Target Domain>

WOMEN

a woman'’s legs

FROGS

a frog’s legs without skin

(2) [FROGS ARE BABIES]

Frogs are a fascinating kind of creature
which are also conceptualised in the
attributes of babies in this novel. These frog
images roughly correspond with the four
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main categories with which frogs are
identified underlying their own
characteristics, namely, sound, behaviour
and life cycle etc. The following sentences
will be used as examples to illustrate these
points.
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Sound

EX(3) #ARRMLLAEE R,

2R+ £ 6o AL ILER . (Mo Yan, 2012 : 236)
% b $p 4o
nA3! thian>® uan?' ghap’! ty uas ghon’s u¥ ks
That day night’s croaking like cry
15 #h = A L7 Mt 2L AR
fan?'* fu gt 5! ts'an™ tehi;f]nss g'an’” tshuSSshansS  in% yy3s tsai®! kS
uan’’ ty
like thousands of

newborn infants

were crying
But that night it sounded to her like human cries, almost as if thousands of newborn infants
were crying. (Goldblatt, 2014 : 250)

EX (4) %7 /r_}_ Z (3 ii ”» v}% (3 _ﬁi ”»

RE?2AH4 28 LRIEHBERRE 56689 5+ 454102 (Mo Yan,
2012 : 246)
oA “e7 B C4p7 Bl & A4 2L
uei’! ghon> my ua’®’ jy?!4ua® thun?® in> uei’! ghon> my i3Sy
Why “frog” and “baby” homophony why infants
R i AR a XA Lug ™ 5 + 5 A8
kan™ tshu’S mu?!4 fu! gt3S k'S ghonss

jv214 uaSS ty

teiau’! shon™s

sM35 fon™ cian™ s1°!
first got out of the

. . , o
mother's womb crying with frog's croak quite similar

Why does the word for frogs — wa — sound exactly like the word for babies — wa? Why is the first sound a
newborn baby makes an almost exact replica of a frog’s croak? (Goldblatt, 2014 : 259)
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The two examples above are metaphors
related to the sound of frog metaphors
mapping from “3JLK” (newborn infants’
crying) to “¥t 7 (the croaking of frogs) in
this novel. In example (3), the writer uses
the metaphor of the croaking of frogs for
referring to the newborn infants’ cries with a
sense of resentment and of grievance since
his Gugu (means aunt in Chinese) who was
initially a medical provider with a special

experience about frogs before she made a
decision to designate and go back to her
hometown for a restful retirement. Similarly,
on the process of mapping, similar sound
features between source domain and target
domain are also highlighted in example (4).
Here is a diagram of the metaphorical
mapping from the source domain to the
target domain as follows:

<Source Domain>

<Target Domain>

BABIES’ SOUND

newborn infants’ crying

FROGS’ SOUND

the croaking of frogs

Behaviour

A FRARFH) EERGETE, BUUKNBEIEFENI L. (Mo Yan, 2012 :

EX (5)

237)
EAN (IR P i) FEH 4 H&
55 nA ' liap*'* 35 101135 45 55 LSl 214 £chyp i3S
thA>> mon 151 tehin ua’s lau™ lau™ ti tiau™ tsu Y1~ ¢ tshuei
They two frogs tightly attached ears
% AN AR 3 A& FEE 5%
. 51 tciss XSI tx ua35 . 55 mu214 tG"inSS 2214 ¢ho1i35
e1an ua tiau™ tsy —LYE nai-* thou
like hungry infants suck mother’s nipple

The two attached to her ears like suckling infants nearly took some of the skin with them
when she pulled them off. (Goldblatt, 2014 : 251)
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In this sentence, the vivid image of
HHFFRIJEF L, HBEIKG TR
HEFHIK” (the two frogs attached to
her ears like suckling infants) is
demonstrated by the behaviour “suck”, thus
giving rise to a mapping from the infants’
behaviour of hungrily sucking the mother’s
nipple to the frogs’ activity of tightly biting

It 1=
N
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off the aunt’s ears. The context background
also lies in the fact that there are two frogs
climbing on her when the aunt goes across a
marshy area on a narrow, winding path. She
is burning to pull them off, never worrying
about any damage to her body. The
metaphorical mapping can be demonstrated
in the following correspondences:

<Source Domain>

<Target Domain>

BABIES’ BEHAVIER

infants’ behaviour of hungrily sucking
mother’s nipple

FROGS' BEHAVIER

frogs’ activity of tightly attaching to aunt’s
ears

Life cycle

EX (6)

it fo AR TR Y, AWIPT 5868 F A+ A XA

T, hAEEZALIZ

AR R REILFRAR? cooeee 5508 L LT R —E—4F, (Mo Yan, 2012 : 245)

st #o

AEHT

K48 4 AW 99T

khSS t0u214

35

o0’ ty tein™s

Xy s ein® tsuan’! eian® tan®™  gan® ty luan?! 5?4
Tadpoles and human sperm look about the same human eggs
5 =08 [k & BA A A X 7]
iy ua’ ;ﬂ_xllll‘t an?! 2 mei®S jou?™ ghon® my tehySS pie3s
and frog eggs also there isn’t difference
EH # ARAL =AARE BIURA
xai3s iou24 ni2l4 15:::115511 Ef(f:l %ﬁ_ﬂ in55 v.35 piauss pon?!
there’s more you have you seen in the first three human foetus

months

specimens
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5 A5 3 3 JUF 2 — A& — T
s 51 gha 51
iy % ua’s leis! tei’S xu’s g 3! §i% mo® ji¥ ian! A
metamorphic .
and frogs almost exactly alike

stage

Tadpoles and human_sperm look about the same, and there isn’t much difference between frog and
human eggs. And there’s more — have you secen human foetus specimens in the first three

months, ...... They’re just like frogs in their metamorphic stage. (Goldblatt, 2014 : 259)
------ MBAE S, e R I, T 2, i BARHS
EX(7) % 2444, - Re LT A mARILE, BMAAFT2Z—. (Mo Yan, 2012 :
341)
iR KR % R N W =20 it
pi2!4 shuei?!4 nan?® ghon?
khySS tou?! S s tsuei®! tsun3 uei’ tehip® pu’® kuo’!
xar’' tuo 55 ty
Tadpoles more than in the end become frogs but
water
Tz x5 BAHT % 28 it 5
. nan’ jon®s ty tein®®  tuo’> my cian’’
uan’! fon® tg 53 ji%s ts’jy?H oY S]gl 1) non’s jy?!4
ten thousand of . R .
with a man’s sperm S0 similar can
them
IpF 2E 4 R ILE Zotg 2% F7 52—
luan?'* ts) 214 tshon?S ueis ol At e a1 tehizen®® uan’®!
teie?S xyS in*S yS t kbup®!* phA ts " 10U fon’S tg 55 jiS
. . one in ten
penetrates the egg  become child belike only million
...... there were more tadpoles than the water could accommodate. ......no more than one out of ten

thousand of them would become frogs...... Just like_a man’s sperm, except for them, only about
one in ten million penetrates the egg to make a child. (Goldblatt, 2014 : 352)
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Frogs are a type of amphibian and they need
to go through three metamorphosis
development stages from cluster of floating
egg masses to tadpoles and eventually
become adult frogs. The writer not only
refers to people as adult frogs but also
considers the holistic diagram of the life
cycle of frogs. The two examples above
describe life cycle of frogs by using
metaphorical linguistic expressions such as
“ANB99FF 7 (human eggs), “F A8H
F7” (aman’s sperm) and “=A>F R ayLL
JUARA” (human foetus specimens in the
first three months).

In examples (6) and (7), the images of egg
masses and tadpoles respectively refer to
females’ eggs and males’ sperm. In the first
case, there are three pairs of metaphorical
expressions: (a) FROGSPAWN ARE
FEMALES’ EGGS (b) TADPOLES ARE
MALES’ SPERM and (¢) FROGS IN
THEIR METAMORPHIC STAGE ARE
HUMAN FOETUS SPECIMENS IN THE
FIRST THREE MONTHS. The mapping

Frog Metaphors in Mo Yan's Novel #£ /ua®/ (Frog)
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from the source domains FEMALES’ EGGS,
MALES’ SPERM and HUMAN FOETUS
SPECIMENS IN THE FIRST THREE
MONTHS to the target domain
FROGSPAWN, TADPOLES and FROGS
IN THEIR METAMORPHIC STAGE are
possibly due to the similarities of external
features between two domains. In the second
case, the source domain and target domain
are separately a man’s sperm and tadpoles as
well, while the conceptual metaphor
“MALES’ SPERM ARE TADPOLES” is
established on the basis of the large quantity
and low survival rate. The high fertilisation
with low survival rate of tadpoles resembles
that of human beings. Hence, a set of
correspondences are formed via these frog
metaphors in terms of life cycle perspective
and although these two examples conform to
the same conceptual metaphorical mode,
that is “THE LIFE CYCLE OF FROGS
ARE THE LIFE CYCLE OF HUMAN
BEINGS”, mappings based on different
salient characteristics. It can also be shown
in the following correspondences:
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<Source Domain>

<Target Domain>

THE LIFE CYCLE OF HUMAN BEINGS
females’ eggs
males’ sperm

human foetus specimens in the first three months

THE LIFE CYCLE OF FROGS

-
— frogspawn

— tadpoles

— frogs in their metamorphic stage

From the analysis above, the writer Mo Yan
uses a large number of frog metaphors to not
only express his veneration towards frogs,
but also shows his respect for life and the
appreciation of the value of life, probably

Breeding environment

due to “a mysterious connection existing
between tadpoles and humans in the
propagation of species.” (Goldblatt, 2014 :
352) (#EHE ARG AEFZE, H Ay
9B £ . [Mo Yan, 2012 : 342])

e hpgp- AEHAE, £

EX(®) (Mo Yan, 2012 : 250)

...... 1i&%uﬁ—ﬁﬁ%’ m_l «“ %‘4?'0” .

YY) AEHy £ & 2 A
%M tson® tson’! ty shop>jit g pan* yon®
bullfrog-breeding farm real business is helping people

FdddE 3 JFO 69 9% & REF

ian?'* ua® ua shuo’ xau214n::i1355 Y giqust tai® iynS! tsun™s gin’s

make babies speak nicely it’s surrogate-mother

centre

The bullfrog-breeding farm’s real business is helping people make the other kind of ‘wa’-
babies....... To put it nicely, it’s a surrogate-mother centre. (Goldblatt, 2014 : 265)
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The linguistic expression “ X F # &7
(surrogate-mother centre) in the above-
mentioned example conceptualises the
metaphorical expression FROGS’
BREEDING ENVIRONMENT IS BABIES’
CREATING ENVIRONMENT  which
structures the concept FROGS’ BREEDING
ENVIRONMENT in terms of another
concept BABIES’ CREATING
ENVIRONMENT. The mappings from the
source domain BABIES’ CREATING
ENVIRONMENT to target domain FROGS’
BREEDING ENVIRONMENT are possibly

Frog Metaphors in Mo Yan's Novel #£ /ua®/ (Frog)

owing to the existence of similarities
between the two domains. To be specific,
the example above regards “ K5+ &7
(surrogate-mother centre) as  “ 43 fx A
3% 7 (bullfrog-breeding farm) since they
share similar characteristics which are
“pursuing illegal-business” and “seeking
profits”. With the metaphorical expressions
emerging, it is easier to understand the
implied meaning in the example and the
several correspondences or metaphorically
cross-domain mappings underlying this
metaphor are as follows:

<Source Domain>

<Target Domain>

BABIES’ CREATING ENVIRONMENT
surrogate-mother centre
illegally product babies

seeking profit from women who can’t have babies

FROGS’ BREEDING ENVIRONMENT
bullfrog-breeding farm
disguisedly breed bullfrog

seeking profit from customers

From the analysis above, the prominent
attributes of “ A& F ¥ & ”  (surrogate-
mother centre) and “4-# 5745 (bullfrog-
breeding farm) have much in common : both
expecting a new life, one is real ‘(/ua®/
#) -frogs, one is the other kind of ‘(/ua®/
4% )’-babies. And both illegally carry on
business dealings to seek profit from
customers. The evidence for bullfrog-
breeding farm’s real business is a surrogate-
mother centre to help people have their
babies, namely, the role of the obstetrics
department of a hospital. While local people
regard the real hospital as “an abattoir”
because one of most essential functions for
hospital run by Gugu and village leaders is
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abortion of illegal pregnancies and ligation
operations for male who have more than one
child. When Little Lion suggests that Chen
Bi take his sick daughter to the hospital for
an IV, Chen Bi angrily asked : “Is that a
hospital you’re running? Chen Bi fumed. Or
an abattoir?” (RMAFRZEZD? 5 E
Hoit, RAMARREH%! [Mo Yan, 2012 :
176]). Here, Chen Bi uses “abattoir” to refer
to “holy hospital” to express his extreme
indignation. As a result, it’s particularly
ironic that a group of illegally unborn
children are destroyed in the regular hospital
but another group of unplanned born
children are legally produced in the bullfrog-
breeding farm.
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In addition to those four aspects of
prominent attributes mapping from the
concept BABIES in the source domain to
another concept of FROGS in the target
domain, a complex metaphor [FROGS ARE
BABIES] which is composed of the

corresponding sub-metaphors [FROGS ARE
ARTISTIC CREATIONS OF CREATORS]
and [ARTISTIC CREATIONS ARE
CREATORS’ CHILDREN] which are also
involved.

ARXAKRFHE, TR T LORE, LARYETT!

EXO) g7, i, S4B MMES, HALRKREOET. (Mo Yan, 2012 : 219)
AR ix A P b)) EEEL]
nAs! tsy®! t) 53 tAS! niou’ ua’s juan’s sai’s t5 21 214
Then that big bullfrog Yuan Sai point to
BT 24 34 LR BT T AL RKT
juan®! ts) 1214 ty tiaus suS! Y214 g st %%?5 nA’! taIJYSS jan ¥
in the yard sculpture is also %&:ﬁ]d of course PER
R 1 BRI S # A EREHHET
ciau?™ pi®! tau’! t?iiif:l tston* m‘{ tsuoS! fou’s g1 ji*! §';:‘5i1;stgts;?55 ty
Xiao Bi replied every artistic creation is all artist’s child

Then that big bullfrog must be your child. Yuan Sai pointed to the bullfrog sculpture.
Of course they are, she (Xiao Bi) replied. Every artistic creation is the artist’s child. (Goldblatt, 2014 :

232)

""" I ERALS PR 6k, ARaAe (RKF) 2l R B RS EANAMEL

EX (10) Mty it4d 2R E] D HiRay A T,

#%F . (Mo Yan, 2012 : 100)

fos RA4E4E AR E 408 8, ML e 2 EE

BERIS FITAT 8 d 4

AL (K F) 2t

mE RS

suo?'4iou?!* ty
1a®s ua’s

kau* mi’! tun>
pei2!4 gians

tou’s pei’! thASS
(xau214 t ASI
shou

. kau>® mi’! tup> pei?!
nie>® kuo’! i AR
gian

214)
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Northeast Gaomi all the doll by him (Hao mad Northeast Gaomi
Township ¢ dotls Dashou) ¢ Township
FAN # A (AR 2E A #2 DR B T
h ASS tv 1335 1735 s 214 o 35w ous! 51
mei2ky™ ¥ tou™ nop’ tsai®! t'A tg(sn-l214ua tsau taus! M "L Xou ty ts)
ua® li tei
everyone all can in his dolls find when someone was a child
He 3 st 4 Bt IR 244 A AR b3z 69 52 FAENET
t"A%  mai® pi*® wa®  ian?'* 1i2'4 xan® T t"A35 mai’! e 55 eSS 235
ua’ gh > toy lei! te1ou”” e1an ty gt! tehin> shon* ty xai tsq
when he sell dotls ~ "1th tears in his just like he was his own children
— eyes selling I
...... He made all the dolls in Northeast Gaomi Township. ......Every resident of Northeast Gaomi
Township can see what he (Hao Dashou) looked like as a child. ...... He sold his dolls with tears in his

eyes, as if he were selling his own children. (Goldblatt, 2014 : 107)

WRRRET TR, AESERRERILE: AR, RIANADMERR, RIS
7 J‘l o

ARR, BB RTNBAKTE, R T, FRT,3F T (Mo Yan, 2012

EX (11)
:297)
&4 B 21T = HEME
ku ku® thus jan’ tsuan®'* pien’! ly khou?!* tehi’! e teie> tuei®! tgy
Aunt suddenly changed PER tone face directly
7R Rddid Wik AR ARIZAS
nA’! ni®5 ua®s ua® §"u0%5 xuAS! tcieﬁ;llg}"]fl ni2 tgyS! kyS!
that clay dolls speak This is you you
DHERR AREA DR AR +& 4347 L&)
= D——
little sprite you little debtor Aunt destroyed
AT AT %TE HERART, Rk T AT
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lian?'4 tehieen

PAS pait ky®! xai¥ tg) 1i214 teiov’! tehye™d ni? ly ni?™# 1ai*® ly teiou’! tehi®d 1y
two thousand ) . we have them all
cight hundred foetuses you’re the last PER with you PER PER

But then her tone changed as she spoke directly to_the dell: This is you, you little sprite, you little
debtor. Gugu destroyed two thousand eight hundred foetuses, and you’re the last. With you, we have
them all. (Goldblatt, 2014 : 309)

Here are the relevant propositions (cultural c. ARTISTIC CREATIONS
beliefs), metonymies and metaphors ARE CREATORS’
involving the complex metaphor FROGS CHILDREN
ARE BABIES that was formulated through
close reading of the selected instances above: The conceptual metaphor FROGS ARE
BABIES that is sophisticated goes through
(1) propositions: the whole novel, which displays a series of
a. frogs symbolised a propositions, metonymies, primary
profusion of children metaphors and even complex metaphors in a
b. frogs are Northeast Gaomi systematic and coherent way.
Township’s totem
¢. mankind are Niiwa’s In example (9), the metaphor (3a) FROG IS
children A BULLFROG SCULPTURE derives from
d. Niiwa’s created mankind by the combination of metonymies (2a)
clay BULLFROG SCULPTURE STANDS FOR
ARTISTIC CREATION and metaphor (3b)
(2) metonymies: FROGS ARE ARTISTIC CREATIONS OF
a. BULLFROG SCULPTURE CREATORS. As a ontological metaphor, the
STANDS FOR ARTISTIC metaphor FROG IS A BULLFROG
CREATION SCULPTURE vividly describes a big frog-
b. CLAY DOLLS STANTS like sculpture. The source domain in this
FOR ARTISTIC metaphor BULLFROG SCULPTURE shares
CREATION similar characteristics of appearance with
FROG in the target domain. From this
(3) metaphors: example, we can further conceive that the
a. FROGIS A BULLFROG narrator scrutinizes the bullfrog sculpture
SCULPTURE with a feeling of wonder and admiration
b. FROGS ARE ARTISTIC when he meets its gloomy gaze from its
CREATIONS OF bulging eyes : “I studied the enormous frog
CREATORS and was properly in awe. The gloomy gaze

from its bulging eyes seemed to carry a
message from the ancient past.” (Goldblatt,
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2014:227) (HmiFHEIREH, SAH
Ko AR AR 6 RAREE, L&
R, PR AR A
[Mo Yan, 2012 : 215]) , which is in accord
with the frog totem of local Chinese culture
in Northeast Gaomi Township. As
mentioned above, complex metaphors arise
from the combination of primary metaphors
or other complex metaphors and of cultural
beliefs (propositions). Thus, we can easily
see that the emergence of the complex
metaphor FROGS ARE BABIES in a
particular Chinese culture is clearly based on
its conventional culture’s holding the
combination of the two propositions (la.

Frog Metaphors in Mo Yan's Novel #£ /ua®/ (Frog)

frogs symbolised a profusion of children 1b.
frogs are Northeast Gaomi Township’s
totem) and the primary metaphor FROG IS
A BULLFROG SCULPTURE as mentioned
above.

In examples (9)-(11), the propositional
component (1c¢) and (1d), which reflect the
traditional Chinese culture-“Niiwa created
mankind by moulding yellow clay and
therefore all mankind are Niiwa’ children”
makes the complex metaphor ARTISTIC
CREATIONS ARE CREATORS’
CHILDREN quite culturally-specific. Here
is a diagram of the mapping from source
domain onto target domain:

<Source Domain>

<Target Domain>

CREATORS’ CHILDREN
CHILD
child of Xiao Bi

Niiwa created mankind
by moulding yellow earth

Niiwa’s baby
CHILDREN
every resident of Northeast Gaomi Township
Hao Dashou’s own children

unborn children destroyed by Gugu

ARTISTIC CREATION
BULLFROG SCULPTURE
big bullfrog sculpture

artist’s created bullfrog sculpture
by moulding yellow clay

artist’s baby
CLAY DOLLS
all the dolls in Northeast Gaomi Township
clay dolls made by Hao Dashou

shattered dolls

Furthermore, considering the metaphorical
expressions concerning “FROGS ARE
BABIES” in the complex metaphor, a major
difference between babies produced by a
surrogacy centre or bullfrog-breeding farm
in name only and “children” created by Hao
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Dashou is that the former are illegally
parturient whereas the latter culturally imply
the necessary life extension from generation
to generation yet they were mercilessly
destroyed. The reasonable and natural
desires for new life in the times of “family
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planning” place them in a incompatible
dilemma that gives food for thought.

Frog as the Source Domain

Frogs as typical animals can be regarded as
source domains as well as target domains
that were mentioned in the previous part.
Specifically, Kdvecses (2002 : 125) put
forward the “HUMAN BEINGS ARE
ANIMALS”  metaphor, namely, to
conceptualise human beings in terms of

various kinds of animals, which is the basic
level of animal metaphors usually occurring
in linguistic phenomena. In this study,
apparently, aspects of frogs, including
appearance, behaviours and other
characteristics and so forth can also map on
to those of human beings. Next, the analysis
turns to metaphors with frogs as the source
concept and different linguistic
manifestations of the “HUMAN BEINGS
ARE FROGS” conceptual metaphor are
mentioned.

EX(12) Yan, 2012 : 51)

FAMAEA —H, kB —F, MTHT, EATORBRASBE —HOEFE. Mo

A AT

o — H-F T

xuan® tehiov>

U(ll_]214 tGhi?El'l35ji55 t§91)51

SI 55 IASS ji55 §h9n55 kll(].SI tS'] phOSI lY

A4
Huang Qiuya lurched forward sound of ripping, smock broken PER
FEET EEL T FE AR —H -

1uS! tghu’s Iy

pai® ty eian’!

tehinS ua’s tud phi%s  ji¥iap’ty  tei?! peid!

expose PER as white as

frog’s belly same back

Huang lurched forward to free herself and we heard her smock rip, exposing her back, which was the

white of a frog’s belly. (Goldblatt, 2014 : 55)

Firstly, example (12) contains a conceptual
metaphor in HUMAN BEINGS’
APPEARANCE ARE FROGS’
APPEARANCE in which the colour

of “FHAFMaIAH” (Huang’s back) can
be vividly explained through “# %£69 & it
K7 (the white of a frog’s belly).

EX(13) ARFE R F . (Mo Yan, 2012 : 4)

AEZE, BER, BASRLETELDRMHEM S BT TLE, BAERLRR

T & LEES 1%

Aa 4 E ot FHER
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51 35 : 51 ¢,hs 055
pu t:i%(slu man®' man®' 1ai*® ey tﬁalsljs uon?"*tsuo’! lien® y°! ton*' tai! k'uon® tshun®*
take it easy proceed slowly like frogs sit on a lily pad waiting for insects
ARHFE A3 BIFTTE 1% sk KM R AR R AR

51 % 51 H 214 214
rrll?i“ :;255 GlagiAS{(glilz” ly Gi(].l]SI tGhiljss ua’s i!:sﬂ fehi214 Euzn t§"u!]35 nASl i(ll:lSl GynSI tei®

think it over

as patient as before writing

like frogs

leap to catch insect as rapidly as

I will proceed slowly, without forcing the issue, as patient as a frog on a lily pad waiting for insects to come its
way. But when I put pen to paper, it will be with the speed of a frog jumping up to snatch an insect out of the air.

(Goldblatt, 2014 : 4)

EX (14) #Wiieste TH L, B—RE K6H%, 2A7RIT. (Mo Yan, 2012 :236)

44 # b WAl T L
kuSS
e shuo> t"A% kuei®! tsai’! Iy ti3! shan®!
5
Aunt said she kneel PER on the ground
1% —R E X8 Fu FEAT ety
51 51 h; .55
eian’! Ji¥ e teu tAuag teln uan?!* tehigend hA3S gin’s
like a enormous frog ahead crawl

Gugu said she got down on her hands and knees, like an enormous frog, and began to

crawl. (Goldblatt, 2014 : 250)

Secondly, the literary discourse in (13) and

(14)  conceptualises the metaphorical
expression HUMAN BEINGS’
BEHAVIOUR ARE FROGS’

BEHAVIOUR. As in example (13), the
writer adjusts the manner of his literary
writing based on the instruction of his

foreigner friend - Sugitani Akihito sensei.
The metaphors used by the author in this
example allow us to conceive the behaviour
of excellent writers in terms of the
performance of frogs when they are
patiently waiting for insects to rapidly come
their way. However, the creeping verbs in
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example (14) reflecting a similar action
between a source domain “F & v iy e >
(frogs crawled with four paws) and a target

domain “HFHEFAH L& AT R” (Gugu
got down on her hands and knees but kept
crawling).

AR vt FrEE g A, RBHGTRE KRG, BLOXEAHEFHE—H. (Mo Yan,

EX (15
(15 2012 : 342)

A 2 LE A RG #R BT R

nA’lgie> tsM 3 tehin ua®® ty jon’’ tsuei®! xou®! tou ty® Iy pav’! in!
Those who ate frogs in the end all get PER retribution
RG Blek # 5 i —#

tsuei’! xou’!  lizen?!* shan®' ty piau?!4 tehin®  toujy?'*  tehinSS ua®s ji¥ian’!
in the end facial expression all frogs same

Those who ate frogs all paid a price for swallowing them ...... In the end, their facial expression
was the spitting image of a frog. (Goldblatt, 2014 : 352)

Thirdly, example (15) provides us with a
correspondence mapping, as it is based on
highlighting  # % 49 @ 3 45 £ 7 (the
facial features of frogs), which is mapped on

to “PLHFHMHAMNEKIE” (the dull facial
expression of some people who ate frogs)
because frogs carried parasites that travelled
up to the women’s brains.

EX (16) rEEIAH LG, FFaiaigFed—4rgeg], KEe® L F. (Mo Yan, 2012:31)

I 5| AN 8 =] SF34ada 1%
) tsvS! kyS! K Kk )
heard this news after brothers like

and sisters

i —#

e A 3| AL ;i +
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55 11055 214 40551 351
hs 55 1055 1555 051 ua>ua> o~ "tsar i 55 {11155 1o7;214
te"in> ua Jjiiap teiau’! shan’! fan>° tein’> tou
frogs same wawl l'in the yard  turned somersaults
When they heard the news, my brothers and sisters croaked like an army_of frogs, while I turned
somersaults in the yard. (Goldblatt, 2014 : 34)
Fourthly, the above-mentioned example (16) cheering) when they heard the news that the
which illustrates the metaphorical mapping man who gave Gugu the Enicar wristwatch
between the sound of frogs and the human was an air force pilot. The HUMAN
voice. The relevant sound attribute of & BEINGS ARE FROGS conceptual metaphor
"7 (frogs’ croaking) is correlated to that in this novel is based on a small number of
attribute of  “ ST R4A L f Hu Rk mE B 7 ;olrllstlt.uentd ~ mappings, including  the
(brothers and sisters who are were excitedly ollowing diagram.
<Source Domain> <Target Domain>
FROGS’ APPEARENCE — HUMAN BEINGS’ APPEARANCE
the white of a frog’s belly — Huang’s back
FROGS’ BEHAVIOUR — HUMAN BEINGS’ BEHAVIOUR
frogs crawled with four paws — Gugu crawled on her hands and knees
the facial features of frogs — the dull facial expression of some people who ate frogs
frogs’ croaking — brothers and sisters’ excitedly cheering

The statements of the writer explicitly
demonstrates how frogs, the principal
animals in this novel, correspond to different
attributes and, as a result, when frogs
become a source domain to refer to human
beings as a target domain, their
characteristics  such  as  appearance,
behaviour, sound and facial expression etc.
are also transferred to human beings’
counterparts. According to Kovecses (2002),
some metaphors are grounded in correlations
in our experience. Just as frogs are a kind of
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vitally essential animal existing in MoYan’s
living environment so these are concerned
with the basis of his experiences towards the
natural world in his daily life. In the
cognitive view of metaphor, these
experiences are assumed to play a crucial
role in the formation of frog metaphors in
his novel. As a result, frogs can also be
frequently figured out as source domain to
understand the target domain, namely,
human domain in the above-mentioned
examples.
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5. Conclusion and Discussion

As this study has shown, various frog-
related metaphorical terms from the
traditional perspective are merely perceived
as a kind of language phenomenon or a
figure of speech in which one thing is
compared to another. Instead, such
metaphorical expressions in the cognitive
view function as a way to structure our
conceptual system about frogs grounded in
our physical and cultural experience.

Frogs in China that can be selected to
understand human beings are mainly
indebtedto the external aspects of adult frogs
and tadpoles, the pronunciation of frogs and
the profoundly cultural implications—
reproductive worship. Historically,
reproductive worship or fertility used to be
an important and positive concept in
Chinese culture. Gugu brought thousands of
children into the world so that she was well
known as the “Fertility Goddess™ by all local
people in the eighteen villages of Northeast
Gaomi Township. As Gugu said in her later
years, “I was a living Buddha at that time. A
floral perfume oozed from my body, bees
swarmed in my wake. So did butterflies”
(Goldblatt, 2014: 26) (ARBF4%, & 2 & & i,
HAZTIRAR, RF ERAFERYGER,
ABER B IEIRE KT, REF AR K,
%o [Mo Yan, 2012 : 24]). This seems to be
a civilization that was built upon the idea of
ancestral worship and the foundation of this
practice is the belief that it is important to
have lots of children—especially male
children. In other words, frogs as metaphor
for fertility used to be a good thing. Readers
learn of this concept from the narrator-
Tadpole’s point of view when Little Lion,
his infertile wife, made the decision:
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“There’s no reason to be afraid of
frogs, you know, since we have the
same ancestors. Tadpoles and
human sperm look about the same,
and there isn’t much difference
between frog and human eggs. And
there’s more — have you seen human
foetus specimens in the first three
months, how they have a long tail?
They’re just like frogs in their
metamorphic stage....... Why does
the word for frogs — wa — sound
exactly like the word for babies —
wa? This was a prepared speech.
Why is the first sound a newborn
baby makes an almost exact replica
of a frog’s croak? How come so
many of the clay dolls made in
Northeast Gaomi Township are
holding frogs in their arms? And
why is the ancestor of humans
called Niiwa? Like the ‘wa’ for frog.
Doesn’t that prove that our earliest
ancestor was a frog, and that we
have evolved from her? The theory
that men evolved from apes is
wrong . ..” (Goldblatt, 2014: 259-
260)

“HE, ML, HEFEXAMTA
Tihaay, ARERR—FL%L, 4
W, A AT KA Y,
AT 5099 F L% A A 4
XA, &/, RAELZAELI=ZAA
MNEE LA A? W hF— KKK
RBE, 5L L£LTFR-—#
— BT o e AR A B L A
A2 “w” 5 437 RlEF?
A 2R IUR HEF R B 5
#w E AR I? A4 RMAE
g REEERE Y, HiFSIR



o E— RN AN KSR
Sodm? “4R” 5 “eT B, X
BLEAA KB 4540 2 — R K A,
XA L& B LRk,
MAT AR IR R ERT
AR ” (Mo Yan,
2012 : 246)

However, seemingly all of a sudden, there
comes the One Child Policy, and fertility is
not a goddess to be worshipped any more. It
becomes, instead, a problem that needs to be
resolved, and in many cases, eradicated. As
one of the typical representatives of the
Communist Party, Gugu, on the one hand,
regards such official political discourse on
the birth control mandate as her
responsibility that has to be firmly carried
out under the special situation of China so as
to avoid uncontrollable overpopulation. On
the other hand, she gradually becomes a
practitioner who has a profound hatred of
villagers : “Your aunt isn’t a human being,

she’s a demon! my mother-in-law jumped in.

How many lives has she destroyed over the
past few years? Her hands are covered in
blood, and when she dies the King of Hell is
going to chop her into pieces.” (Goldblatt,
2014: 146) ( “MrIFdET RN, RIKE! &
R, XEFR, WAERRT ST
G Sty F LB T S, RS E
e £ F 7177 &l [Mo Yan, 2012 :
138]). In spite of this, Gugu still remains
committed to her mission: “People have
begun calling Gugu the ‘Living Queen of
Hell’, and she couldn’t be prouder. For those
who follow family-planning policy, Gugu
takes a bath and burns incense before
delivering babies; for those who get
pregnant by violating the policy, Gugu deals
mercilessly with them— every last one of
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them!” (Goldblatt, 2014: 103) GLEH A%
WA T AT CERELT, SR
FRR A AR R AEF Y, dE4E
B ARG AR A AR AL T R IR B8 —
—IE 3t F R AR —F—— R Rk —
M ! [Mo Yan, 2012 : 96]).

Admittedly, Gugu was not only proud of her
occupation as an obstetrician but also of her
social identity as a member of the
communist party who resolutely carried out
the tasks assigned by state. Yet it is difficult
to understand that such a heroic servant of
people is horrified by what she called the
abnormal behaviour of those who ate frogs :
“They (Those who ate frogs) made women
go down to the river and cut the heads off
frogs, then skin them, like taking off a pair
of pants. Their thighs were like a woman’s.
That’s when my fear of frogs was born.
Their thighs were just like a woman’s.”
(Goldblatt, 2014: 352) (#f1iE—2 A,

EAEA, RM¥A,HTAEGK KR,

BB T —H#, e M AR T R, €M
89 KRR, SRA AR KR —FF, RIALAMNI
B A E M F R, UK. ...

1S ANBg KE—FF. ... [Mo Yan, 2012 :
342]). Moreover, another case explains that
Gugu was scared and terror-stricken when
she unknowingly walked into a marshy area
on the night she announced her retirement :
“The croaking of frogs is often described in
terms of drumbeats. But that night it
sounded to her like human cries, almost as if
thousands of newborn infants were crying.
That had always been one of her favourite
sounds, she said. For an obstetrician, no
sound in the world approaches the soul-
stirring music of a newborn baby’s cries.
But the cries that night were infused with a
sense of resentment and of grievance, as if
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the souls of countless murdered infants were
hurling accusations.” (Goldblatt, 2014: 250)
(FFilEFs, 243, AFRML
o9k Ehe R, AR L7 6 A B L
HERo I HMBRALZRETMEILR
8, ST —AaAAEAER, WAL
HREAYE LRI F R TR
Loy EF R, H—ARIR, —HEE,
b RIS T F R BILAAE R R
#£1F. [Mo Yan, 2012 : 236])

Fortunately, Gugu survived such an
hallucination where the souls of dead
children rose in the guise of frogs owing to
the help from a folk artist-Hao Dashou and
came to fall in love with him. For the sake of
atonement for all unborn children destroyed
by her, Gugu eventually decided to marry
Hao Dashou who makes dolls by hand so
vivid that they themselves are like living
children : “By employing her husband’s
talents, Gugu was bringing to life all the
children she’d stopped from being born. I
guessed that was her way of assuaging deep-
seated feelings of guilt, and there was
nothing wrong with that. If she hadn’t done
it, someone else would have. The men and
women who defied the policy against
multiple pregnancies could not escape a
share of the responsibility for what
happened. And if no one had done what she
did, it is truly hard to say what China might
be like today.” (Goldblatt, 2014: 310) (&4
AN R AL AR BL, B R T
——FAE Rk, KB, E4ERAREA T
EE S T VNN OE S SRCE S S Y
o RERMEXFER, LA HNAKM. WA,
AR HIR A6 B &, B FEH T
T, A, e R RARBCXEEN,
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SEGFE, 2RMAHET, TAEARZR
¥Fi%. [Mo Yan, 2012 : 298]).

Such an obvious transformation of Gugu is
related not only to the alteration of her
tremendous change in social identity and
ideology but also to the change in the social
and political situation. In fact, during
China’s family planing period Gugu was
considered the epitome of Chinese people.
As the overgrowth of population presents a
threat to the existence of human society,
family plan policy has to be complemented
in our country. With Chinese traditional
ideology facing the impact of such a
counter-culture policy, there are two
emerging issues need to be considered:

Firstly, what does this do to Chinese society,
Chinese culture and community’s identity?
Apparently, the one-child policy has had a
relatively positive impact in some of China’s
urban areas in terms of controlling their
demography and boosting economic
development. The Communist party
leadership aims at limiting the great majority
of family units and reduce poverty so as to
improve the overall quality of life for
national people rather than adopting
coercive and punitive measures including
forced abortions and sterilizations. In fact,
party workers and local officials not only
designed policies to prevent unintended
pregnancies but also put forward more
rigorous demands on themselves : “Inserting
IUDs right after birth has been ordered by
the family-planning group. No exceptions. If
you had married a farmer and your first
child was a girl, you could remove the IUD
eight years later and have a second child.
But you married an army officer, for
whom the rules are more stringent. A second
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child means immediate dismissal and a
return to the farm. So don’t ever think about
a second child.” (Goldblatt, 2014: 104) (&£
RIuTIEHR, RiTAEEWHAG L., AR
BARFLE—NRRK, F—IEET X%, A
FiG, TUABGRAH ZH5, 12k H4E
F, "REE, FAGHE M TIL®,
MAEB—#B R, BEFH, PTA, ARE
#F, AABFAT. [Mo Yan, 2012 : 97))
Yet some silent but easily neglected issues
created by such a planned birth program, to
some extent, threatens to harm China on a
social and cultural level. These two
situations now contradictorily coexist in
Chinese society, Chinese culture and the
community’s identity. As Du (2014: 71)
claimed, “The birth control policy has
alleviated the nation’s and world’s resources
and, meanwhile, like any national policy,
has loopholes™. Therefore, the
implementation of the one child policy is not
without drawbacks but it maybe the best and
unique way to save China from a precarious
situation.

Secondly, what does it do people’s
understanding of themselves, their society,
their history, and the world? Inevitably, a
majority of local people were quick to
produce recalcitrant emotions: “Who said
she could insert an IUD...no
permission . . . how come I can’t have more
than one...who says so...” (Goldblatt,
2014: 104) (B AR &R . ... .. 4
[ &7 T 2AE— AL A
AL [Mo Yan, 2012 :
97]). They were hampered by the culture of
“more children bring more happiness” and
can not get free from the constraints of such
traditional beliefs. In other words, the
traditional concept that “many offspring
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bring wealth” still prevails in rural areas,
challenging the country's population control
efforts. Most families in the country’s view
“prefer boys to girls” or even “only want
boys” and continually have the tendency to
have children until they have a boy. As
narrator-tadpole was taught to have second
child by her mother : “Xiaopao, Mother said
sadly, your two older brothers both have
sons. You’re the only one who doesn’t, and
that worries me. Why not let her have the
baby?...... Are Party membership and a
commission more precious than a child? It
takes people to make a world. If you have no
one to carry on the line, what good does it
do to become a high official, even if you’re
second only to Chairman Mao?” (Goldblatt,
2014: 133) ($&)U*F, HFWEAMHHH, FK
ST TAHA LT, BAREE, XA —
Uk, KA, HiLRAETE, £H, R
FRE—ADZTER? AAFER, XA
BN, BPRAREGERKR, KRELZRHE
XK=, XAMH2L2ZFZ? [Mo Yan,
2012 : 125]). As a result, there is no doubt
that traditional ideas, especially in the
preference for sons over daughters still hold
sway in China’s real social life. It may
provide an almost insurmountable obstacle
for the effective execution of processes in
the one-child policy.

Last but not least, how do readers better
understand these two issues mentioned
above through the frog metaphors presented
in Mo Yan’s novel ? Undoubtedly, it is
difficult for readers to completely know
about ideas and thoughts represented by the
author and what he would like to express
without a deep understanding of frog
metaphors in this literary text. According to
Kovecses (2002 69), the cognitive
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linguistic view maintains that — in addition
to objective, preexisting similarity
conceptual metaphors are grounded in
experience, either perceptual, biological or
cultural. This kind of groundedness for
conceptual metaphors is often referred to as
the experiential basis or motivation of a
metaphor. In other words, conceptual
metaphors are closely related to a variety of
human experience and cognition towards the
world as well as their social and cultural
background, including their own beliefs in
people’s minds, the local traditions and
customs, a series of innovations in social
policies and the social system environment
and so forth. After analysing the applications
of frog metaphors in this novel, this study
points out two main aspects of factors,
namely, the relevant social and cultural
factors that we have talked about in the
previous section, which can be viewed as
motivations which affect the formation of
frog-related metaphors in this novel.
Consequently, if the readers understand the
formation processes of such frog metaphors
in this novel that will, to some extent, help
them deeply comprehend the issues
concerning the contradictions between the
one-child policy and traditional cultural
beliefs in Northeast Gaomi Township - a
microcosm of China. Hopefully, this study
will not only reveal that frog-related
metaphorical expressions are elaborately
interpreted as mental mappings but it will
also be beneficial for Chinese language
learners to be keenly aware of the implied
social and cultural factors behind them.
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